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荒地から耕地へ 


















多くの人々に愛された。ウルフも称賛したという『大地』 (The Land, 1926)1 は 
ホーソーンデン賞 (Hawthornden Prize) を受賞して多くの読者を得、22 もの版
を重ね、1971 年までに 10 万部も売れたという(Pomeroy 269, 281)。 






                                                     
1 The Land は「大地」「耕作地」「土地」「国土」などといった重層的な意味を持つタイトルであ
るが、一番広い意味をとって「大地」という訳語を当てる。 
2 農耕詩の流れを汲んだ英詩の系譜としては、John Philips の Cyder (1708), Alexander Pope の 
Windsor Forest (1713), John Dyer の The Fleece (1757), William Cowper の The Task (1784) などがあ
る。四季の変化を扱っているものとしては、Edmund Spenser の The Shepheardes Calender (1579), 
James Thomson の The Seasons, John Clare の The Shepherds Calendar (1827) などがある。 












Wherever waste eludes man’s vigilance, 
There spring the weeds and darnels; where he treads 




という箇所などは、『荒地』の第 1 章にある「つかみかかるこの根は何？ 砂利
まじりの土から／伸びているこれはなんの若枝？(What are the roots that clutch, 
what branches grow / Out of this stony rubbish?)」3といった描写を思い起こさせる。
しかし『大地』では、「人間の手だけが実りと耕作地をもぎ取る。／人間と大地、
なんと不思議な恋人同士だろう！(His hands alone force fruitfulness and tilth; / 
Strange lovers, man and earth!)」 (‘Winter’ 127–28) とあるように、人は大地に愛
情を注ぎつつも、これと戦う。そして自然の回復力 (nature’s renewal) と人間








                                                     












かくまもり、大地を忘却の雪で覆い (Winter kept us warm, covering / Earth in 
forgetful snow)」と描いた冬は、「冬の繊細な銅版画 (winter’s finer etching)」と
して提示され、月夜を待つ様子が幻想的に描かれる。 
 
Waiting for night, and for the moon 
Riding the sky and turning snow to beauty, 
Pale in herself as winter’s very genius, 
Casting the shadows delicate of trees, 
Moon-shadows on the moon-lit snow, the ghost 
Of shadows, veering with the moving moon, 
Faint as the markings on the silver coin 
Risen in heaven, ― shades of barren ranges, 
Craters, and lunar Apennines, and plains 










                                                     
4 ただし、冒頭の序歌で作品の主題を提示するという農耕詩に倣い、冬の描写の前に、‘I sing the 
cycle of my country’s year, / I sing the tillage, and the reaping sing, / Classic monotony … / I sing once 
more / The mild continuous epic of the soil…’という序がある。 








Merging himself in night till silence gains him, 
And hares play fearless round him in the shadows 
Cast by the moon. Whence comes he? What have been 






意の眼から逃れ、何を諦め、どんな倦怠と絶望の夜 (lassitude and despair) を潜
り抜けて、雪に閉ざされたケント州へ、この美しくも冷たい死を宿す夜の闇 




He drowses on his bole, while snow-flakes gather, 
While snow-flakes drift and gather, 
Touching his darkness with their white, until 
He grows to an idol in the wood forgotten, 
Image of what men were, to silence frozen, 
Image of contemplation and enigma,  









(‘The Snowman’) の境地を思わせる。  
 
One must have a mind of winter  
To regard the frost and the boughs  
Of the pine-trees crusted with snow;  
 
And have been cold a long time  
…………………………… 
… the listener, who listens in the snow,  
And, nothing himself, beholds  
Nothing that is not there and the nothing that is.   










  But still the hares 
Play hopscotch with the shadows, having less fear 
Of death’s quiescence than of life’s quick danger, 
In a world where men are truant, night to dawn, 
Suspended hours when life’s poor common business 
Lies dormant in a world to silence given, 


















But they have lost, in losing solitude, 
Something, ―an inward grace, the seeing eyes, 
The power of being alone; 
The power of being alone with earth and skies, 
Of going about a task with quietude, 
Aware at once of earth’s surrounding mood 




















 … to outwit the cunning of the land  
That will not yield, and will not yield again 
Her due of food and wealth 
Unless the moment’s twisted to its use, 
Wrung to the utmost by a vigilant hand,  











／繰り広げられるばかりだ (There’s no beginning to the farmer’s year, / Only 





章と言いながら、12 月、3 月、4 月、5 月、11 月、6 月、2 月と、様々な季節に
思いを馳せている。農作業には始まりがないとあるように、すべての季節は繋
がりあい、関わりあう。種をまくときには花の咲くときを思い、木を植えると
きには 10 年後、20 年後の姿を思い浮かべる―農作業というのは、目下の仕事
に精を出しつつも常にその先の季節に思いを馳せる。そうした物思いの姿勢が、
この章の脱線を許している。5 
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Her regiments at her command parade, 
Foot-soldier primrose in his rank comes trooping, 
Then wind-flowers in a scarlet loose brigade, 
Fritillary with dusky orchis grouping. 
They are the Cossacks, dim in ambuscade, 
Scarfed in their purple like a foreign stranger, 
Piratical, and apt for stealthy raid, 
Wherever’s mystery or doubtful danger. 
Iris salutes her with his broad green blade, 
And marches by with proud imperial pennant,  
And tulips in a flying cavalcade 

























And then I came to a field where the springing grass 
Was dulled by the hanging cups of fritillaries, 
Sullen and foreign-looking, the snaky flower, 
Scarfed in dull purple, like Egyptian girls 
Camping among the furze, staining the waste 
With foreign colour, sulky-dark and quaint, 
Dangerous too, as a girl might sidle up, 
An Egyptian girl, with an ancient snaring spell, 
………………………… 
And I shrank from the English field of fritillaries 
Before it should be too late, before I forgot 
The cherry white in the woods, and the curdled clouds, 
And the lapwings crying free above the plough. 
















                                                     
6 サックヴィル家は 9 世紀のノルマンディー公国まで遡れる由緒ある家柄で、16 世紀以降はケン






















… at midday, walk 
When sun is hot and high, and if you hear 
Straw crackle in the standing crop, 
And see the slender forest of the stalk 
Still green towards the ground, but gold at top, 
















When moonlight reigns, the meanest brick and stone 
Take on a beauty not their own, 
 ………………………… 
―Then earth’s great architecture swells 
Among her mountains and her fells 
Under the moon to amplitude 
Massive and primitive and rude; 
 
―Then do the clouds like silver flags 
Stream out above the tattered crags, 
And black and silver all the coast 
Marshals its hunched and rocky host, 
And headlands striding sombrely 
Buttress the land against the sea, 
The darkening land, the brightening wave, ― 
When moonlight slants through Merlin’s cave. 
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The poet like the artisan 
Works lonely with his tools; picks up each one, 
Blunt mallet knowing, and the quick thin blade, 
And plane that travels when the hewing’s done; 
Rejects, and chooses; scores a fresh faint line; 
Sharpens, intent upon his chiselling; 
Bends lower to examine his design, 
If it be truly made,  

























On fine October mornings when the mist  
Melts to reveal between the steaming stacks 
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Then all my deep acquaintance with that land, 
Crying for words, welled up; as Man who knows  
That Nature, tender enemy, harsh friend, 
Takes from him soon the little that she gave, 
Yet for his span will labour to defend  
His courage, that his soul be not a slave, 
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Whether on waxen tablet or on loam, 
Whether with stylus or with share and heft 
The record of his passage he engrave, 



































地にしっかりと掴まれ、大地をとても近く感じる (held fast by earth, being to 
earth so near)」 といった経験をしたことのない、「本からの知識しかない都会
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